
 

 
 

 
WHAT DOES VIDEO PRODUCTI ON LOOK LI KE? 

 
Pre Production 

 
¥ The production process starts with an idea, or a client who needs a project to serve a specific 
need. 
 
¥ Identify the target audience: structure the film for your audience  
 
¥ Develop your VISION for the project  
 
¥ This ÒvisionÓ should be written out as a one sentence synopsis that clearly states the point of 
the film and how you will translate it to motion. 
  
¥ Expanding this single sentence into a page or two and you have your TREATMENT 

 
¥ From your treatment, you can then move on to: 
  ¥ Script 
  ¥ Story-Board 
  ¥ Shot List 
  • Budget 
Production 
 
¥ This is the actual shooting of the program, using your Storyboard and Shot list to capture the 
images and scenes that you know you will need to get your VISION across 
 
¥ Due the expense of shooting, it is critical to be as prepared as possible before you show up 
to shoot.  
 
¥ Think through all of the potential creative/practical problems BEFORE you up for production 
and try and solve those issues beforehand.  
 
¥ Having said that, there will always be surprises, but the surprise problems should be ones 
that you genuinely could not forsee and plan for (such as an actor falls ill or the camera 
suddenly malfunctions). 
 
¥ Good filmmakers plan well, but are able to handle and work through stressful situations 
where things go wrong 
 

 

 



Post Production or Editing 
 

Logging and capturing your footage 

¥ ÒDailiesÓ: Review what you captured on tape 

¥ What looks/sounds good? 

¥ Note time code and describe shots briefly 

¥ Editors are Òthe conductor of the orchestraÓ  
¥ a good editor is worth his or her weight in gold 
 ¥ the editor reviews (sometimes logs, too) the raw footage as it comes to him/her, working with 
the director to pick the shots that best tell the story  
 
¥ aesthetics matter to an editor, but they never get in the way of maintaining a clean story line 
¥ he or she will spend 18 hour days staring at multiple monitors and making thousands of micro 

adjustments to a never-finished piece of art 

¥ Editor are often VERY creative, unique people. They see life in their own way. 
¥AND THEY ARE PAID WELL FOR THEIR UNIQUE VISION 

  ¥ Editors can make $125/hour in Santa Barbara. 
¥ Hollywood editors make as much as $3000/hourÑ two hundred thousand dollars for the 
editing of a two hour feature. 
 

Assistant Editors 
¥ Largely organize the edit process for the Editor. 
¥ Frequently, the AE will be responsible for pulling ÒselectsÓ from raw footage as it is shot and 
arrives from on location  

The edit process begins at the beginning 
¥ Editing begins at the beginning, from the very first VISION of what the picture will look like all 
the way through to the Mastering to Tape. 

¥ ÒPlan your film and film your planÓ  
  

Editor as a ChefÉÓCombining the IngredientsÓ 
  ¥ Picture 
  ¥ Sound 
   ¥ Music soundtrack 
   ¥ Voice Over Narration 
   ¥ Interviews 
   ¥ effects & ambient noise 
  ¥ GG animation 
  ¥ Titles 
   
 Editors have an excellent sense of pacing. 
 -How long to hold on a shot?  When will the audience be ready to move on? 
 -What are the right levels for the music here? 
 -Is this title readable over that background? 
 -How long to hold credits? 


